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General Instructions :

1
2

Candidate must write his/her Roll Number on the first page of the Question Paper.

Please check the Question Paper to verify that the total pages and the total number of

questions contained in the Question Paper are the same as those printed on the top of the

first page. Also check to see that the questions are in sequential order.

For the objective type of questions, you have to choose any one of the four alternatives

given in the question, i.e. (A), (B), (C) or (D) and indicate your correct answer in the

Answer-Book given to you.

Making any identification mark in the Answer-Book or writing Roll Number anywhere

other than the specified places will lead to disqualification of the candidate.

(a) This Question Paper is Bi-lingual i.e., English and Hindi. However, if you wish, you
can answer in any one of the languages listed below :
English, Hindi, Urdu, Punjabi, Bengali, Tamil, Malayalam, Kannada, Telugu, Marathi,
Odia, Gujarati, Konkani, Manipuri, Assamese, Nepali, Kashmiri, Sanskrit and Sindhi.
You are required to indicate the language you have chosen to answer in the box
provided in the Answer-Book.

(b) If you choose to write the answer in the language other than Hindi and English, the
responsibility for any errors/mistakes in understanding the question will be yours only.

Candidate will not be allowed to take Calculator, Mobile Phone, Bluetooth, Earphone or

any such electronic devices in the Examination Hall.

In case of any doubt or confusion in the question paper, the English version will prevail.

Write your Question Paper Code No. 68/S/0, Set - on the Answer-Book.
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[ NOTE / firdwr :

(1) Answers of all questions are to be given in the Answer-Book given to

(2) 15 minutes time has been allotted to read this question paper. The

you.

et gl o TR STRT & Tl SR YRaent # & foae |

question paper will be distributed at 02.15 p.m. From 02.15 p.m. to
02.30 p.m., the students will read the question paper only and will not
write any answer on the answer-book during this period.

TH YI-U51 hl UG+ o fou 15 fie o1 wma o @ ® | 99991 o1 ferior |aet
T 02.15 =t foham ST 02.15 st & 02.30 oSt 0 BT ohadl Y9-U5 hl Uil
3R 39 2mafy & SRE 3 SR-YRHT R hE W Tl foaa@ii |
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Time : 2 Hours] [Maximum Marks : 40
g ;2 "] [quifes : 40
Note : (i) This question paper consists of 15 questions in all.

(i1)) All questions are compulsory.

(iii) Marks are given against each question.

(iv) Section A consists of -

Q. No. 1 to 8 - Multiple Choice Questions (MCQs) carrying 01 mark each.

Select and write the most appropriate option out of the four options given

in each of these questions.

(v) Section B consists of Objective Type Questions. Q. No. 9 and 10.

Read the passages and attempt the given below questions.

(vi) Section C consists of Subjective Type Questions. Q. No. 11 to 15.

(a) Q. No. 11 and 12 - Short questions carrying 03 marks each to be
answered in the range of 50 to 60 words. An internal choice has been
provided.

(b) Q. No. 13 Short Answer question carrying 04 marks to be answered
in the range of 70 to 80 words. An internal choice has been provided.

(c) Q. No. 14 and 15 - Long Answer questions carrying 05 marks each
to be answered in the range of 80 to 100 words. An internal choice
has been provided.

e : () 39 U9 H FA 15 9T 2|
(i) | 99T ot ¥
(il) &% 99T & S IHh WA 9T W F)
(iv) @ A % YT 3T YBR &

U & 1§ 8 T Sgfasedl Wed €, Udd UST 01316 @ Bl 3 UAR

g ¥ g U an faeedl § 9 waiue SugH fawed @ gy qur ek

e % 9 fdfey )

(v) @ ad Y H Y. " 9 3R 10 IS YBER & YT ¥
el @l ufey $fR A feu weAl &% Iy iRl
(vi) @E g% 9 ¥ 9. 9. 11 ¥ 15 fvume ger & 9 Tl
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(2) UeT W@ 11 Ud 12 @Y ST YBR & s 03 3l & UsT & | et
SO 9T W 50 | 60 915 B oTide uEE & W ¥

(b) U HE& 13 @Y STAX UHR H 04 3k & U &l Fer sOX o=
dMr 70 § 80 91 B oNdie uEE & W ¥

(c) 9T €& 14 Tg 15 <" IAX YBIK & Ydd 05 3l & 99T &1 fiant
SAT 9T HMT 80 € 100 9T T\ ofalke gEE & Wl §|
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Multiple Choice Questions. (MCQ).

gl 98|
1  The treatise written by Sage Bharata - 1
(A) Sangita Sara (B) Natyasastra
(C) Chaturdandi Prakasika (D) Swaramelakalanidhi
FN 9Xd g0 fafgd Ty
(A) &0 dr (B) Areaste
(C) IJTE=T UehI3TehT (D) wRHAHA
2 Navaratnamalika is composed by - 1
(A) Syamasastri (B) Tyagaraja
(C) Swati Tirunal (D) Muthuswami Dikshitar
TIXAIADT BN HASTT 7 fomam 71
(A) @ 9TE (B) RIS
(C) w@fa fasaw (D) FgeEmr Qfda
3  The author of Sangita Sara - 1
(A) Vidyaranya (B) Govindacharya
(C) Ramamatya (D) Venkatamakhi
i % & W@h gl
(A) faamog (B) Tifegmamd
(C) ™ (D) eheHdl
4  Group Kriti composed by Muthuswami Dikshitar - 1
(A) Navaratri Kriti (B) Navaratnamalika
(C) Navagraha Kriti (D) Navavidha Bhakti Kriti
@Ml AR g WA W bl |
(A) It Hid (B) SerRcTHITeh!
(C) 7w B (D) e Wi B
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5  The musical form which belongs to both music and dance concerts : 1

(A) Divyanama Kirtana (B) Tillana
(C) Tanavarnam (D) Ugabhogas
T &1 98 &9, S 0d &R JI el § "afaa g |
(A) =™ B (B) foeem
(C) qam qvf (D) T
6  The composer of Krishnalila Tarangini - 1
(A) Jayadeva (B) Arunagiri Nathar
(C) Kshetragna (D) Narayana Tirtha
PO TR &6 GASTh & |
(A) v (B) ereufrdy wrex
(C) & (D) -rrEw e
7  Another name for Padavarnam - 1
(A) Padam (B) Tana Varnam
(C) Daru Varnam (D) Chauka Varnam
wafHgEaIE B
(A) v (B) ar af
(C) =g o (D) di @i
8 The composer who came with Viloma Chapu for the first time - 1
(A) Syama Sastri (B) Purandara Dasa
(C) Tyagaraja (D) Mthuswami Dikshitar
I8 e, ad qeel 9 faaq o & gam fearar
(A) @m el (B) gEE™
(C) st (D) Fg@mr i
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9 Read the passage carefully and fill in the blanks given below :

Like Purandaradasa, Ramadas too used simple folk tunes and easy language
to describe his deity and devotion. He did not make the songs difficult, so
that ordinary people could understand and sing them in group bhajans.
Frequent repetition of Ramanama, and the signature 'Bhadrachala’ are seen
in his songs, which are mainly in Telugu, but with many Sanskrit words.
Both Purandaradasa and Ramadasa inspired many later composers, especially
Tyagaraja who refers to Ramadasa's bhakti in his own compositions.
Ramadasa's Keertanas have sections like pallavi and multiple charanams, and
set in familiar ragas and tunes like Kambodhi. The emphasis is more on words
than on tunes. All bhajan sessions in South India include his songs which
are well suited for group singing.

(A) Like Purandaradasa used simple folk tunes and easy language 1
to describe his deity and devotion.

(B) Frequent repetition of Ramanama and the signature are seen 1
in his songs, which are mainly in Telugu.

(C) Both Purandaradasa and Ramadasa inspired many later composers, 1
especially Tyagaraja who refers to in his own compositions.

(D) Ramadasa's keertanas have sections of a Pallavi and and 1
are set in familiar ragas and tunes.

(E) The emphasis is more on words than on . 1

(F) Ramadasa's kirtanas are set in familiar ragas like 1

%%@Wﬂaﬁrwﬁﬁ?ﬁqﬁmeﬁ?ﬁﬂﬁ%ﬁ&mﬁaﬁwﬁ{%aﬁﬁq
TG Bl A THIE A Y 31O STET BN IS ST ST AT & fAQ |
@ gl i ST HIWT T AT fhaT| i Wil bl 9gd diod el aran fored
QI AT 3% G951 Tob 3N ATfeds Wl b SfTd T Teb | I Tl H THAH B
IRER IETAT 3T TEER WEad fG@ms &1 51 9 Jeaadl a@f ¥ & uig o d@ahd
% %3 91 § | JENET S THaTE TH( & 918 s Taraarsl, fasiodar @mmst & gxon
31 ST (ST dl o T 319! el § S dhid @ |

HETE & idd dedd! 3 &3 900 § 9% & S dbiardl o9 gifad TN o gAf
o T T E | gAl @l ga A oieal X eifes SR fean T 21 s v ® |l e
Hefaal § I M AEfdd Bl & 9§ & g g ®9 ¥ I9gE | |

(@) UYEE™ &I Hild T MUY LT BT IUN ST ST ATAEAT & foiw
XA WABgAl i STE AT &7 =T |

(@) $S9% Mal § IRER THAW B ST ST AT faE <ar §, 9
Jeadr aq7 # |
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(M) YEEW iR (e S 3 918 % %3 Taruarell [I9Teaar @R S yRem &
Sl ®I ARy ®T T TETell H Sl B & |

() THEE & @i Yewdl 8iX # g5 ¥ ot I uftfaa it ok gAY #
W T |

@) & gt & gteal W) erfies Wik fam mm ¥

(B) TWEE & diad g uftfaa e & W@ e ¥

10 Read the passage carefully and answer the following questions :

Raga is the soul of Indian Music and it is Indian contribution to International
Music. Vidyaranya (14th cent) mentioned 15 melas and their janya ragas in
his treatise 'Sangita Sara'. Ramamatya (16t cent) mentioned 20 melas in his
treatise 'Swaramela Kalanidhi'. 17th century saw the emergence of Chaturdandi
Prakasika by Venkatamakhi. The treatise enumerated 72 Asampurna melakarta
scheme, based on the 16 swarasthanas. The system was called Kanakambari
Ratnambari scheme. Later Govindacharya came up with a more clear scheme
of 72 melas known as Sampoorna Mela in his 'Sangraha Choodamani'.
Write True (T) and False (F) :

(A) Vidyaranya is the author of Sangita Sara. ('T/F) 1

(B) Sangita Sara speaks about 21 mela and its janya ragas.(T/F) 1

(C) Ramamatya mentioned about 72 melas in his 'Swaramela 1
Kalanidhi' (T/F)

(D) Ramamatya was the author of 'Chaturdandi Prakasika'. (T/F) 1

(E) Kanakambari - Ratnambari system is known as Sampoorna mela 1
scheme. (T/F)

(F) Govindacharya brought in the scheme of Sampoorna mela. (T/F) 1

o g iy B sgEs ufen ofR R R fre wedt % s A

W ARAT G B T & S Sia s W@ilig @l 9 @ a9 ¥ fammeg
(143 graredl) 3 o199 ¥y &0g 9 & 15 Ad ofX S96 = T FaT 2 | THE
(169F sTatedl) 3 o1ue WY wWRHAARAT & 20 9@ 9dQ 2|

174 graresl o ehenwE! g ad agias! Yenliiehl &1 STiaHia ot | 36 U & S
16 WXl 9 eI 72 STEYU Herdhal UG bl AT fhaT T % 1 39 JOer
B FHABIEL — T TS BT T qg H MG A o TuE gemEtn ¥ wyet
AT & 99 & 72 Al B Th WL JeHT 9915 |

el Ud TAd faRay

(@) foameg ‘@iid 91 & dus &1 (@)

(@) E0d 9 21 9« 8 I = W b 9N H gardr | (E/aa)

) (EME T AU U @WHA b 72 Bl & 9K § §drEn 81 (@A)
(@) [T GG IST THINIHT & wE@dh o | (VEI/AT)

(@) HABET — T TG B Gl A TS & A G T A7 S 5 | (FE/A)
(8) idema™d d@qu 9d UST B WHl Y| (FE/ATd)
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11 How did the Sampurna Mela Paddhati come into vogue?
QU Ad USfa fpe geR Ees o ong 7
OR / 3t

Discuss about the musical form 'Tarangam'.

GNd & B9 TCET BN GUE BT |

12 "Javalis are well suited for dance concerts' - Justify the statement.

“STTEAT A FHISA b [T AT SgRd Bl &1 39 BUT Bl A 4w gl

13  Describe the two types of Divya Nama Kirtana.
&g 9 @I % & THRI B I B

OR / 3ty
What was the contribution of Subbarama Dikshitar in the field of Carnatic

Music

e TG b & H GERW AR & T AMEH & 7

14 (a) Briefly explain the contribution of Swati Tirunal to the world of
Carnatic Music.

(1) e W @ T § w@iia foead % are @ g@ad 7 quie i
OR / sty

(b) Discuss and differentiate between Kirtana and Kriti.

@) @A iR P # ofdx W BT

15 (a) Describe briefly the ancient period in the history of Indian Music.
(31) AR Gd % 3R ¥ UK & 6l HA9 § U Hiferg |

OR / 3t
(b) Briefly explain the group Kritis composed by the Musical Trinity.

@) wiaw Befd s/ o @ #fa & a) F d@ag ¥ avE wifg
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