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General Instructions :

1
2

Candidate must write his/her Roll Number on the first page of the Question Paper.

Please check the Question Paper to verify that the total pages and the total number of

questions contained in the Question Paper are the same as those printed on the top of the

first page. Also check to see that the questions are in sequential order.

For the objective type of questions, you have to choose any one of the four alternatives

given in the question, i.e. (A), (B), (C) or (D) and indicate your correct answer in the

Answer-Book given to you.

Making any identification mark in the Answer-Book or writing Roll Number anywhere

other than the specified places will lead to disqualification of the candidate.

(a) This Question Paper is Bi-lingual i.e., English and Hindi. However, if you wish, you
can answer in any one of the languages listed below :
English, Hindi, Urdu, Punjabi, Bengali, Tamil, Malayalam, Kannada, Telugu, Marathi,
Odia, Gujarati, Konkani, Manipuri, Assamese, Nepali, Kashmiri, Sanskrit and Sindhi.
You are required to indicate the language you have chosen to answer in the box
provided in the Answer-Book.

(b) If you choose to write the answer in the language other than Hindi and English, the
responsibility for any errors/mistakes in understanding the question will be yours only.

Candidate will not be allowed to take Calculator, Mobile Phone, Bluetooth, Earphone or

any such electronic devices in the Examination Hall.

In case of any doubt or confusion in the question paper, the English version will prevail.

Write your Question Paper Code No. 69/S/A, Set - on the Answer-Book.
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NOTE / fid9r :

(1)

(2)

Answers of all questions are to be given in the Answer-Book given to you.
gt el o IW YR o T IW YR H @ fa|

15 minutes time has been allotted to read this question paper. The question
paper will be distributed at 02.15 p.m. From 02.15 p.m. to 02.30 p.m., the
students will read the question paper only and will not write any answer on the
answer-book during this period.

T Y-T i U4 & fow 15 foee w1 gug fean e R 1 9eH-u o faeon
TR H 02.15 9 foRar @l 02.15 & @ 02.30 S Gk DH heldd I¥H-
U T UG 3R 39 Y h SR F SW-YREhl R hIE S| T fa@i |
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Time : 2 Hours] [Maximum Marks : 40
g ;2 "] [quifes : 40
Note : (i) This question paper consists of 15 questions in all.

(i1)) All questions are compulsory.

(iii) Marks are given against each question.

(iv) Section A consists of -

Q. No. 1 to 8 - Multiple Choice Questions (MCQs) carrying 01 mark each.

Select and write the most appropriate option out of the four options given

in each of these questions.

(v) Section B consists of Objective Type Questions. Q. No. 9 and 10.

Read the passages and attempt the given below questions.

(vi) Section C consists of Subjective Type Questions. Q. No. 11 to 15.

(a) Q. No. 11 and 12 - Short questions carrying 03 marks each to be
answered in the range of 50 to 60 words. An internal choice has been
provided.

(b) Q. No. 13 Short Answer question carrying 04 marks to be answered
in the range of 70 to 80 words. An internal choice has been provided.

(¢c) Q. No. 14 and 15 - Long Answer questions carrying 05 marks each
to be answered in the range of 80 to 100 words. An internal choice
has been provided.

e : () 39 U9 H FA 15 9T 2|
(i) | 99T ot ¥
(il) &% 99T & S IHh WA 9T W F)
(iv) @ A % YT 3T YBR &

U & 1§ 8 T Sgfasedl Wed €, Udd UST 01316 @ Bl 3 UAR

g ¥ g U an faeedl § 9 waiue SugH fawed @ gy qur ek

e % 9 fdfey )

(v) @ ad Y H Y. " 9 3R 10 IS YBER & YT ¥
el @l ufey $fR A feu weAl &% Iy iRl
(vi) @E g% 9 ¥ 9. 9. 11 ¥ 15 fvume ger & 9 Tl
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(2) UeT W@ 11 Ud 12 @Y ST YBR & s 03 3l & UsT & | et
SO 9T W 50 | 60 915 B oTide uEE & W ¥

(b) U HE& 13 @Y STAX UHR H 04 3k & U &l Fer sOX o=
dMr 70 § 80 91 B oNdie uEE & W ¥

(c) 9T €& 14 Tg 15 <" IAX YBIK & Ydd 05 3l & 99T &1 fiant
SAT 9T HMT 80 € 100 9T T\ ofalke gEE & Wl §|
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SECTION - A

geE — A
Multiple Choice Questions (MCQ).
gl 97|
1  The composer known by the name Karnataka Sangita Pitamaha 1
(A) Jayadeva (B) Purandaradasa
(C) Tyagaraja (D) Bhadrachala Ramadas
Ie GRS 6 weies WG fUame & &9 § 99 9 & -
(A) TR (B) qEwEm
(C) &N (D) WETad e
2 The composer of the musical opera “Ajamilopakhyana” : 1
(A) Swati Tirunal (B) Tyagaraja
(C) Muthuswami Dikshitar (D) Syama Sastri
RIfhd SIS’ % TERar [ HUeR § -
(A) @@t faea (B) NS
(C) YggEm™I Afat (D) @M el
3  The 72 Asampurna Melakarta Scheme was mentioned in which treatise? 1
(A) Sangitasara (B) Swaramela Kalanidhi
(C) Chaturdandi Prakasika (D) Natyasastra
fopg T & 72 STEYU Aehdl UEi B Sea@ feRaT AT AT ?
(A) EIdER (B) WA dHell-lY
(C) TS YehTlaTehl (D) AT
4  The composer of Navaratnamalika - 1
(A) Syama Sastri (B) Purandaradasa
(C) Swati Tirunal (D) Tyagaraja
TeRAIBT &b AT & —
(A) @™l emel (B) YEE™
(C) @i faeTa (D) WS
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5  The author of Sangitasara :
(A) Bharata
(C) Ramamatya
e & w@® & —
(A) HXd

(C) THHEE

6  The earlier form of orchestra :
(A) Grama
(C) Kutapa
BT | AR BT U0 €T & —
(A) TH

(C) Fpa™

(B)

(D) Vidyaranya

(B)
D)

(B)
(D)

(B)
D)

Govindacharya

Miderar
faameg

Murchana

Laya

T

o

7  Veda which is considered as the originator of music :

(A) Rig Veda
(C) Sama Veda

(A) AT
(C) Mg

(B) Yajur Veda

(D) Atharva Veda
g 58 f5 & fiq @1 STHamar ®er oar & —

(B)
D)

EECE
AT

8 A devotional singer of Bhakti movement :

(A) Narayana Tirtha

(C) Mira Bai

Witk SR o | el HickHd TEh & —
(A) AR e

(C)
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(B)

Jayedeva

(D) Annamacharya

B)
D)

TaeT
™
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SECTION - B
gus — q

9  Read the passage carefully and fill in the blanks given below :

The ancient and medieval works on music had no chapters on Notation.
Musicography is a subject of universal interest. The compositions were not
recorded in notation on paper or cudjun leaves. For the medieval prabandhas,
only a skeleton solfa notation was given. We can identify the crude form of
notation in the century from Kudumiya Malai music inscription. During the
19th century we were able to write music with Notation. From the treatise
Sangeetha Sampradaya Pradarsini of Subbarama Dikshitar we can identify
notation. In the 20™ century Tacchur brothers invented the correct form of
notation and wrote many books on compositions of the Musical Trinity along
with notation.

(a) The ancient and medieval works on music had no chapters on 1
(b) The compositions were not recorded in notation on paper or on 1
(c) We can identify the crude form of Notation in the century from 1
(d) From the treatise of Subbarama Dikshitar we can identify notation. 1
(e) For the medieval only a skeleton solfa notation was given. 1
(f) In the 20t century invented the correct form of notation. 1

A o ety @ eamYEd diey o A fau g e el @ gfd s

T X U T A Hiadl 9 A U B Hl ST T § | RI[STeh !
e foed &1 we fawa ¥ @ a1 peuE wdl ) @A AesH ¥ faftes 1@
B T3 oAf | AT Yaeet % fqU WIS Whtled |iwT A AT T on) g9 SraTear
# PPN A GG SO G AT & AT T DI TgA BT dobhd & | 1990
JIATERT b S & A & 1T W Sl T B o9& g0 | A SIeaa
% T WG WS YS! € 89 A & Jea Y 9ohd & | aogX g 7 A
% T ®Y B MR fopdT T A &b T Wiha B (horea feffe) o1 wammet

W Bz g gl

(a) TN X U SR T caren o I BIS WY e o |
(b) TTH Bl BT U AT R s H fafuasg w2t foman wwam am)

(c) T STATET H A &% ST €9 Bl T UET Hhd ¢ |

(d) YW faHT & T9 T T I Bl UEd BT Thd ¢ |

() TIHAN % T A Wheled diewT Alee™ faar e

(f) 204 srarest o o FARYN % HEl ®9 Bl NfawhX fhan|
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10 Read the passage carefully and answer the following questions :
Varnams are compositions that find a place both in Abhyasa Gana and Sabha
Gana. Varnam consists of two angas, Purvanga and Uttaranga. The Purvanga
portion is further divided into three sections, i.e. Pallavi, Anupallavi and
Mukthayi swara. The Uttaranga portion has two sections, i.e. Charana and the
Ettugada Swaras. There are two kinds of varnams namely Tana Varnam and
Pada Varnam. Tanavarnam is a composition which is sung or played at the
commencement of a concert. Pada varnam is generally used in dance concerts.
Write True (T) or False (F) :
(a) Varnam belongs to only Abhyasa Gana.
(b) Varnam basically has two Angas—Purvanga and Uttaranga.
(c) There are four types of Varnas.
(d) Charana has further divided into three parts.

(e) Tanavarnam are sung at the commencement of a music concert.

T U = =

(f) Padavarnams are performed for Dance recital.

I f@ TSt W eHgE® diey o fRY e ford wedi & IX AT ¢

qUE § G E R T MO Ug | T I ¥ W W g1 9ve H @
IT-gafT &R IaxiT g ¥ | gaft wrr @t g 3 wvet § fowfia fpar man &,
AT e, STl SR qadl @Y | ST 9 § & @S €, Ui =Xl 8
TZTST WX | qUH & & Y & JAT O auiF o U8 Ui | O aviH 98 & & R
HEe | TG THRIE B JEed & T a1 ifieee fpar ST %1 ug auie @T gHE:
I HEe § I foRar S 7

el a1 e oty

(a) 9vig fadh erag o ¥ H@efua ®

(b) = ¥ =@ ®T F A ST B & — @M AR A

(c) @ AR YHR & B & |

(d) =X g AW A F fqfera fean man )

(e) TNq THARIE/HEE Bl JET H T auH AT Sl 2 |

() = Ul &1 MRS J& Tga & fag e s g
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(a)

(b)

(a)

(b)

(a)

(b)

(a)

(b)

(a)

(b)

SECTION - C
gus — |

Explain the importance of Natyasastra in the field of music.
WA & &5 § ACIIA & " B U HIT] |

OR / 3ty
Discuss about the musical form ‘Tarangam’.

GMd & B9 TEH &N GUH BN

How Tara and Mandrasthayi swaras are written in notation?
ALY F T AR Aol @ by ford S € 7
OR / 3ty
“Tillana is one of the liveliest musical form™ — Justify the statement.

I TEY g S 7 R Y UH B — 39 A @ elifa firg et

How did the Bhakti Movement contribute to the development of

Carnatic Music?

HAted T & o o iR siieied o fhd Ut are e ?
OR / 3ty

Why does Padam has a major role in dance concerts?

T GG GIRIE 9 U89 &l W@ el i ¢ 7

Briefly explain the contribution of Syama Sastri to the world of
Carnatic Music.
e I DI AT A WA QTG & ARTE Bl §ad 7 o+ Hifg |
OR / 3@t
Why is 18th century regarded as the Golden Age of Carnatic Music?

18} JIATET @l Hrileeh GG & @Ol B & dil 9 Ff A= 741 & 7

Explain the history of Indian Music in the medieval period.
FEHH THT W HRA G b 3hTer &1 quie HifeTg |
OR / 31y

Discuss about the life of Bhadrachala Ramadasa and his contribution to
Carnatic Music.

HETad (HeTd & Sad 31X &Aiee S § S AMTE &1 aui difeid |
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