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General Instructions :

1.
2.

Answers of all questions are to be given in the Answer-Book given to you.
15 minute time has been allotted to read this Question Paper. The question paper will be distributed
at 02.15 p.m. From 02.15 p.m. to 02.30 p.m., the students will read the question paper only and
will not write any answer on the Answer-Book during this period.
Candidate must write his/her Roll Number on the first page of the Question Paper.
Please check the Question Paper to verify that the total pages and total number of questions
contained in the Question Paper are the same as those printed on the top of the first page. Also
check to see that the questions are in sequential order.
For the objective type of questions, you have to choose any one of the four alternatives given in the
question i.e. (A), (B), (C) and (D) and indicate your correct answer in the Answer-Book given to
you.
Making any identification mark in the Answer-Book or writing Roll Number anywhere other than
the specified places will lead to disqualification of the candidate.
(@) The Question Paper is in English/Hindi medium only. However, if you wish, you can answer
in any one of the languages listed below :
English, Hindi, Urdu, Punjabi, Bengali, Tamil, Malayalam, Kannada, Telugu, Marathi, Odia,
Gujarati, Konkani, Manipuri, Assamese, Nepali, Kashmiri, Sanskrit and Sindhi.
You are required to indicate the language you have chosen to answer in the box provided in
the Answer-Book.
(b) If you choose to write the answer in the language other than Hindi and English, the
responsibility for any errors/mistakes in understanding the questions will be yours only.
Candidate will not be allowed to take Calculator, Mobile Phone, Bluetooth, Earphone or any such
electronic devices in the Examination Hall
In case of any doubt or confusion in the Question Paper, the English version will prevail.
Write your Question Paper Code No. 67/S/ A-A on the Answer-Book.
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TS Ul § 3T9eh! =R foshadi (A), (B), (C) @1 (D) H ¥ FE Weh W A1 & a1 & T8 SR-fehl H
39 & W A fea 7

IW-Yfedert H Team-fag oM stan fHfdse Tl o sAfafta w2l off stgshHie foraq 9 wdenefl =1 3
SEET ST |
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3T, uTelt, HYHRI, Heha iR faeh |
o SR-YRert B fou e st B ford o oy g o § 3w form @
(@) afg 3y f&d wa f0sh & sifaftea frdt o= o # Sw forma € @yl &l 99e@ 29 areft
Ffedi /et st SR Fee skt B |
TreTTef 1 Wi Bict § hogheier, HIAEd i, Y, $IEH, sS4 fordl ot Seiagien ITehul ol o S i
3T 71& T
JeA-u3 | fordlt off TR o T T gfawn i feafa # sfisit s1qare € 7 2
3T SRl T IH-95 &1 &€ 4. 67/S/ A-A fag |
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(243)

Time : 1Y2 Hours ] [ Maximum Marks : 40
| : 11, 90 ] [ guife : 40
Note :
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This question paper consists of 27 questions in all.

All questions are compulsory.

Marks are given against each question.

Section - A consists of

(@) Q.No. 1 to 8 - Multiple Choice type questions (MCQs) carrying 1 mark each. Select and
write the most appropriate option out of the four options given in each of these questions.
An internal choice has been provided in some of these questions. You have to attempt only
one of the given choices in such questions.

Section - B consists of Objective type questions :

(@) Q.No. 9 to 12 - Read the passage carefully then Fill in the blanks carrying 1 mark each. An
internal choice has been provided in some of these questions.

(b) Q.No. 13 to 16 - Read the passage carefully then Match the questions carrying 1 mark each.
An internal choice has been provided in some of these questions.

() Q.No. 17 to 20 - Answer the following questions carrying 1 mark each to be
answered in the range of 15 to 25 words. An internal choice has been provided in some of
these questions.

Section - C consists of Subjective type questions :

(a) Q.No. 21 to 25 - Short Answer type questions carrying 2 marks each to be answered in the
range of 30 to 40 words.

(b) Q.No. 26 to 27 - Long Answer type questions carrying 5 marks each to be answered in the
range of 100 to 120 words.

3 I-T B Fe 27 T B

Tt e frar ¥

A% U % WA 3TH 3k fou e )

Qug - H Mina € ¢

(a) WY HEAT 1 ¥ 8 T gfoshedid TR o T ¢ IR Tieh 1 3% I ¢ | 370 § Tode TR H fou Tn
=R foashedl § § Tl U fashed o1 a9 o faa 81 378 @ &9 U9 § ofiafes foehey fou mu
¥, oTen! TH el # fou T fasheul H W o Uen fashed o1 & W fa@m |

T Ue - @ § IS YHR F G HA € ¢

(a) U HEAT 9 W 12 - T I AT Ight e T bl gfd AT | Teish T97 1 37 H1 g1 0
H F3 Ul | 3Tiafe foaseq fauw T ¥

(b) U WEAT 13 W 16 - T I LAHYSF IgH Y9I I THAH HITT | I T 1 37k w1 &1 70
Y F3 Tl | oTidfek fashen feg Mo ¥

(c) U9T GWEAT 17 ¥ 20 - T T i o I G| s TR 1 ik w1 T 1 37 U1 o S 15 ¥ 25

v H fou o =ifeq | o8 9 3o el § stfafies foeed faw mu €
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(vi) @Ug - T H famatis yR % ye wmine ¥ -
(a) U GWEAT 21 W 25 - TY-ITA YR & SI-&F ikl o U9 & TSTert IW 30 & 40 I § fan s

2
(b) WY HE@T 26 W 27 - ¥ -~ ITIT TR F Ura-Ural 3ol & 9 € ST ST} 100 & 120 w1 H ez
ST
SECTION - A /@Ug - &
1.  The composer of the musical opera “Kuchelopakhyanam” : 1
(A) Tyagaraja (B) Swati Tirunal
(C) Kshetragna (D) Syama Sastri
Giffar S Feare™’ % (TEfHar) SR € -
(A) TS (B) w@fd faed
(C) &= (D) AT St
2. A dot above the swara indicates : 1
(A) Mandra swara (B) Madhya swara
(C) Tara swara (D) Anumandra swara
TR F W T foig aamd
(A) Hg®R (B) WA TR
(C) TRER (D) 3TIHET TR
3. (i) The author of “Swaramela Kalanidhi” : 1
(A) Ramamatya (B) Venkatamakhi
(C) Bharata (D) Vidyaranya
TECHARAY T o TEeh &l TH ©
(A) THMAH (B) cHeheHG!
(C) =d (D) formmwa
OR / et
(i) In the notation small letters correspond to :
(A) Deergha (B) Suddha note
(C) Hrasva (D) Tivra note
= fafy § S s1er THEHE ©
(A) @ (B) ¥s TR
(C) &= (D) g =R
4. (i) Sankirtanas are composed by : 1
(A) Jayadeva (B) Annamacharya
(C) Kshetragna (D) Narayana Tirtha
‘Hehidd' & AR € ;
(A) wERH (B) M
(C) &= (D) R e
OR / e
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(i) In the musical form Kriti significance lies mainly in :

(A) Music (B) Sahitya
(C) Tala (D) Expression
it T i’ o Hee T €9 9 39 §
(A) it (B) Hifee
(C) drA (D) w=
5.  The mudra used by Swati Tirunal in her compositions : 1
(A) Syamakrishna (B) Guruguha
(C) Padmanabha (D) Bhadrachala
w@ntd faeet = oot el § 36 &1 1 TN fhan ¢
(A) AHIRM (B) TrT
(€) TeHETH (D) W&
6. (1)) The composer of Lakshmisa tala tillana : 1

(A) Ramnad Srinivasa Iyengar (B) Maha Vaidyanatha Iyer
(C) Patnam Subramanya Iyer (D) Lalgudi Jayaraman

SA&HTET Ao faeet 1 & Tafa @
(A) TR Sfiffama SR (B) Wl JTY TR
(C) T GouA T2 (D) AT STEHA
OR / et
(i) The symbol of Druta :
(A) ~ (B) 3
© 1 (D) 0
A o T
(A) - (B) 3
© 1 (D) 0
7. (1) The notation used in Western Music : 1
(A) Staff (B) Solfa
(C©) Musicography (D) Inscription
Ty Giitd # 59 R Tty s g foran S g
(A) wTHR (B) Wil
(C) Hitreme (D) fererera
OR / 31eran
(i) The type of Varnam which is sung at the commencement of a concert :
(A) Tana Varnam (B) Pada Varnam
(C) Chauka Varnam (D) Padam
‘gof’ ot o YR S WU % Y § TE S ©
(A) ool (B) T =i
(C) e aof (D) TeH
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10.

11.

12.

Tillana corresponds to which musical form of Hindustani Music ? 1

(A) Javali (B) Tarana
(C) Bhajan (D) Tarangam
Tieam vRdE S a o e Siftaaa faen o sTgEu T ?

(A) et (B) TRF

(©) S (D)

SECTION -B/@Us - &
Read the passage carefully and fill in the blanks given below :

17th century saw the emergence of Chaturdandi Prakasika by Venkatamakhi. The treatise
was a landmark and ushered in the modern era in the history of music. The treatise
enumerated 72 Asampurna melakarta scheme, based on the 16 swarasthanas. All the
72 melas and their janya ragas, the vivadi melas were musical possibilities. The system was
called Kanakambari-Ratnambari scheme. Later the system was revised and revamped by
Govindacharya as 72 sampurna mela paddhati, known as Kanakangi-Ratnangi scheme,
where the melas had krama sampurna Arohana and Avarohana. The 72 melakarta scheme
opened the flood gates for the creation of unlimited number of janya ragas with specific
lakshanas.

et fora N9 St eATYEeh uieu 3R fefeiaa e Tl st gfd ahitag :

17 <t Srarest | kel g Wod ‘TIqiEESl Tent¥rehl’ o1 Sfifawia g1l | I8 Tk 99 Yauieh Uy o
foreeh wrem 9§ ek Wiitd o Sfaer o1 SAFTHA g3 1 36 U9 o S 16 TR THl TR S 72
STl Hetehdl ggfa st afeTford fomam T €1 W 72 WAl Ik S=RE T faardt Bl Wittt
GUrEATT off | 39 YTel Sl hTehiari-—IcTient Tgid el T | 915 B TMiderEmd 3 39 ggfa &1 72 9ol
e qgfa i wifa Fenfea ta A v 59 Sasii-TAnt ggfa w8 1 39 9sfd & sdaia
Tl 3hH HYUT SAEU T TR0 o 9 | 72 Helshdl Ui 3 T <afor ekt 3T6@A SI=1 W1 & g9
o feTe Set g1 @it feu |

17th century saw the emergence of by . Y242
17 dt vrart | kgl % g SAfawie |
The treatise enumerated based on swarasthanas. Y2+
SRR TECEHl TR eia =1 ftfor fep=m T )
All the , vivadi melas were musical possibilities. The system was
called .
T , foamet A1 & wfiarerer WareTd off | 39 yomett HE TN Yot
Later the system was revised and revamped by as 72 Sampurna mela paddhati,
known as . Y2+,
oS T 39 UGid 1 72 HYU 7 TGl i Aifd Hentud oIk gAttHa < g1 foran o 59

o T " S

OR / et

The opened the flood gates for the creation of unlimited number of ,
with specific lakshanas.

q fosiy Ter0r gt STHEA % Iq¥d & fau ST g @ia fqu
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Read the passage carefully and match the following :

Sabhagana comes under the performance part of Carnatic Music where the
musical forms like Varna, Kriti, Padam, Javali, Tillana, Tarangam, Kirtanas etc. are performed.
Among these some of the forms are used for dance concerts also. These forms are
Padam, Javali, Tillana etc. Among these musical forms Kriti ranges supreme in a concert,
where major portion of the programme is occupied by Kriti along with Manodharma Sangita
like Raga Alapana, Swara Kalpana, Niravel etc. The lighter musical forms like Padam, Javali,
Tillana, Tarangam, Kirtana etc. comes towards the end of a music concert.

forefeTfiam TerfeT Y ST uhe S PR A frer FRT

GUNTH FAtesh TG % T o 9FT | STl € el v, Fid, ueH, Seet, faee, 9, Hid
amfe wifia faemd w&qa i St € 1 3786 ¥ $9 9HET 997 T & fau of v e €13 € - w1y,
Srereft, Tt atfe | 58 @it foensti § S @9 & 9 4oft F o1t € Sl SHrEihd s ¥ W
T TR AT, TR heddl, g sufe w1 wifs wied giia wfed wfa g/ stfega €1 w@ i Hfd
% et H Hid e woran g X et off | gkl S faend S - ueH, see, faeam, @i, Hidd
anfe |91 TH & d H At

13. (i) Sabhagana (a) Supreme in a concert 1
U U § 93

14. (i) Padam (b) Lighter musical form 1
RECH Boehl Hifa faen

15. (i) Kriti (c) Performance part of Carnatic Music 1
Hid Shrieeh HTId & FEIAehor sl W

16. (iv) Manodharma Sangita (d) Both music and dance concerts 1
T G T IR Hrird <1 bt wed & fore w3

OR / YT
(v) Tarangam () Swara Kalpana

a0 T el

Answer the following questions :
Frefafea ueei & 3w €

17. Name the upanishad which mentions about Saptaswaras for the first time. 1
39 U 1 M ferfEt f5ed qeell oI 9o @i 1 oot foma = |

18. How the closing of Tala Avarta is indicated in notation ? 1
A STeRd % 3iq 1 fohd TR TR Il 8 2
19. What is the theme of a Padam ? 1

IeH i foma axg # T ?
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20.

21.

22.

23.

24.

25.

26.

27.

Name the composer of Kovur Pancharatnam.
I GO o TR &l 94 fafaa |
OR / 3teran
Who brought the Sampurna Mela Paddhati into vogue ?
ol At wgfd =1 g=rer fhem feran 2

SECTION -C/@usg - T

Explain the 1mp0rtance of the treatise Chaturdandi Prakasika by Venkatamakhi.
FeheHE! NI Mo U TS hILIehT T Heed oIarsy |

Write a short note on Divya Nama Kirtana.

fee 9m Fida W T G feoot fafeu )

How the swaras of different sthayis are represented in notation ?

T oty # fafir= womedt & ) fHe R gt §id § 2

Explain the term “Sabha Gana”.
YT T ST i |

(a)

(b)

How did the Sampurna mela paddhati came into vogue ?
ol At gl fohe YR yere § 318 2

OR / 3teran
Define “Tana Varnam”.

qH avf <l gRfig wifsw

Briefly explain the contribution of Muthuswami Dikshitar to the world of Carnatic
Music.

Sleeh HId & TGR H el fefal & ANGH o1 Had § i Fifsw |
OR / 3A9dr
Explain in detail the musical form ‘Tillana’.

T ht faen ‘ faeomn’ =1 faear 9 9uiF Sifse)

Briefly explain the medieval period in the history of Indian Music.
AR M o Sfaere § HET FId 1 §&9 H 0 i |

OR / 3teran
Discuss the characteristics of the musical forms Padam and Javali.

Tt st foenstl ueq R Serett i fagrasti w1 3o it |

-00o0-
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