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General Instructions :

1
2

Candidate must write his/her Roll Number on the first page of the Question Paper.

Please check the Question Paper to verify that the total pages and the total number of

questions contained in the Question Paper are the same as those printed on the top of the

first page. Also check to see that the questions are in sequential order.

For the objective type questions, you have to choose any one of the four alternatives given

in the question, i.e. (A), (B), (C) and (D) and indicate your correct answer in the Answer-

Book given to you.

Making any identification mark in the Answer-Book or writing Roll Number anywhere

other than the specified places will lead to disqualification of the candidate.

(a) The Question Paper is Bilingual i.e., English and Hindi. However, if you wish, you
can answer in any one of the languages listed below :
English, Hindi, Urdu, Punjabi, Bengali, Tamil, Malayalam, Kannada, Telugu, Marathi,
Oriya, Gujarati, Konkani, Manipuri, Assamese, Nepali, Kashmiri, Sanskrit and Sindhi.
You are required to indicate the language you have chosen to answer in the box
provided in the Answer-Book.

(b) If you choose to write the answer in the language other than Hindi and English, the
responsibility for any errors/mistakes in understanding the question will be yours only.

Candidate will not be allowed to take Calculator, Mobile Phone, Bluetooth, Earphone or

any such electronic devices in the Examination Hall.

In case of any doubt or confusion in the question paper, the English version will prevail.

Write your Question Paper Code No. 68/S/0, Set - on the Answer-Book.
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FUAT SA-gRadr H U T Sl ¥ e 6 ema few Wi § S fow @ 2
(@) afy eng &S ua oo & arfafvea foedt o wrwr & S foad ¥, oY weAl & a9s
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AU ¥ fopel W Y % daw St gfaen ol Rafa ¥ S oA & A gRm|
AT TAR-YRAHT T TS BT Bis H. 68/S/0, VT — [A] ford

NOTE / it :

(1) Answers of all questions are to be given in the Answer-Book given to

(2) 15 minutes time has been allotted to read this question paper. The

you.

9l URAT oh TR SATHRT & TR 3T gRKeR | 8 ford |

question paper will be distributed at 02.15 p.m. From 02.15 p.m. to
02.30 p.m., the students will read the question paper only and will not
write any answer on the answer-book during this period.

TH YY-951 i Yg+ o fou 15 e o1 wm o @ ® | 99991 o1 oot |aet
T 02.15 ot foham ST@m | 02.15 &t ¥ 02.30 &1 6k B halel 9-UF hl 9l
3R 39 mafy & SRE I SR-YRAHT R HE W Tl @i |
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Note :
(1) This question paper consists of 16 questions in all.

(i1)) All questions are compulsory.

(ii1)) Marks are given against each question.

(iv) Section - A consists of Multiple Choice Type Questions

Q. No. 1 to 8 - Multiple Choice Type Questions (MCQs) carrying 1 mark
each. Select and write the most appropriate option out of the four options
given in each of these questions.

(v) Section - B consists of Objective type questions:

Q. No. 9 - Read the passage carefully then Fill in the blanks (4 sub-questions)
carrying 1 mark each.

Q. No. 10 - Read the passage carefully then true and false (4 sub-questions)
carrying 1 mark each.

Q. No. 11 - Read the passage carefully then write in one word answer
(4 sub-questions) carrying 1 mark each.

(vi) Section - C consists of Subjective type questions:

Q. No. 12 and 13 - Short Answer type questions carrying 3 marks each to be
answered in the range of 60 to 70 words.

Q. No. 14 - Long Answer type questions carrying 4 marks to be answered
in the range of 80 to 90 words.

Q. No. 15 and 16 - Long Answer the questions carrying 5 marks each to be
answered in the range of 100 to 120 words.

An internal choice has been provided in the Section-C.
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9. 4. 14 - <1 IO A 4 3 BT Y9I ST 918 G 80 | 90 93 |
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Tus-g ¥ 3fiaiie qgg o T
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SECTION - A
gog — H
8x1=8

1  For the first time Raga was discussed in the Granth : 1

(A) Sangeet Ratnakar

(B) Brihaddeshi

(C) Sangeet Parijat

(D) Natya Shastra

qaggd T B T9t e g A g3 Av?

(A) T BT

(B) gegsh

(C) i uifema

(D) ¥rem e

2 The main three Jatis of Ragas when permuted and combined give rise to : 1
(A) 6 Jatis
(B) 8 Jatis
(C) 5 Jatis
(D) 9 Jatis
< Y S R W aRafi T d @ A E, @ ok B ¥
(A) 6 i
(B) 8 wid
(C) 5 wid
(D) 9 wfa

3  Thata is a musical scale with the notes arranged in : 1
(A) 7 Shuddha Swaras in ascending order
(B) 7 Shuddha Swaras in descending order
(C) 7 Shuddha and Vikrit Swaras in ascending order
(D) 7 Shuddha and Vikrit Swaras in descending order

g1e Uh Gififae 99T (scale) @ 19 @R <gemam &1 %9 &Il & ¢
(A) SRS &7 9 91d & &1

(B) STaUEM® &9 ¥ 9 8 @1

(C) 4 g€ 9 fapd @R rierdsd &4 o

(D) 49 & 9 fapa @ sraiEds %A o
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4  Vivadi Swara is : 1
(A) Used frequently to beautify the raga
(B) Used frequently to clarify the Rasa of a raga
(C) Used rarely to enhance the beauty of a raga
(D) Used rarely to have a relationship with Samvadi

foardl @ % ¢

(A) T A=<d & T IR 9ga @

(B) I % @ & WEAT & (7 SRR Gga @Y

(C) T & Hredadq & faq HH-HW TP @

(D) Tl @Y ¥ 99rgd 89 & [0 H-H9 Jga @

5  Bani of Dhrupad initiated by Miyan Tansen is : 1
(A) Khandar Bani
(B) Nauhar Bani
(C) Dagar Bani
(D) Govarhar Bani
IERIIGIEEE SR R IR ) B R E GG T
(A) @SR dFI
(B) ¥R I
(C) =R 9
(D) TMeRER a1 MeerR

6  Name the term used for singing with the usage of two notes in Vedic terminology. 1
(A) Sama Gana
(B) Archik Gana
(C) Samik Gana
(D) Gathik Gana
A argma & < @A ¥ o AT &b fTC TR B9 arar €@ wr AW fae
(A) 9™ T
(B) enfdes =
(C) uif®d =
(D) wfyes T
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7  From the music point of view the foremost veda was : 1
(A) Yajur veda
(B) Sama veda
(C) Atharva veda
(D) Rig veda
Wi @ g & o 3E o
(A) T
(B) @meE
(C) ruddg
(D) *eg

8  The music institution established by Pt. V.D. Paluskar was : 1
(A) Madhav Sangeet Vidyalaya
(B) Maris College of Music
(C) Arya Sangeet Vidyalay
(D) Gandharva Maha Vidhyalay
g, fa. f&. ugeny s wfud S e o
(A) wrag @ia faamea
B) Ay w6 2w
(C) omd " foaemea
(D) Trad TR
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SECTION - B
g — d
12x1=12

9  Read the passage carefully and fill in the blanks.

"There are four parts of Gana Sanhita — Gramageya Gana, Aranyageya Gana, Uha
Gana and Uhya Gana. In Gramageya Gana, easier meterbound Sanskrit language
was used instead of difficult vedic use. Aranyageya Gana was meant to be sung in
wilderness. Uha and Uhya Gana both were considered as secret forms that could
only be sung by one who could decipher the meaning of Upanishads. Thus Archik
consisted of literary aspect and Gana consisted of the melodic aspect of Sama. For
the purpose of singing in Yajmas, same Gana has been divided into five or seven
bhaktis. Five bhaktis are (1) Prastava (2) Udgeeth (3) Pratihar (4) Upadrav (5) Nidhan.
Two other bhaktis are used in some samas, they are Hinkar and Pranav."

(A) The four parts of Ganasanhita are Grasmageya Gana, , 1
and .
(B) Uha and Uhya Gana both were considered as . 1
(C) In Gramageya Gana the language used was easy meter bound .
(D) Archik consisted of the of Sama Gana. 1
OR
(D) Apart from 5 bhaktis two other bhaktis of Sama Gana were and

frfaiad Sfee & wMgas ey i e @ v
‘MM Gied & AR AT AT TH, SRS M, %E ME U7 SHEl T | AT T A
i Afceh TART DI SUET G Bl § gokd &hd WIT BT TART AT ST A1 | Sogad T
BT YART SHTE T o fohan STam o1| Se a9n S@l T 1 &l @& T H7FT Aran o1 et
T had TEl B "obd I Sl SUCG!T & o1 &l 9y § 99 9| 39 YR anfad e
T ¥ g A1 3R T "W % TArEd Hied ¥ gad A1l =l 9 M % Y /W T @ uie
a1 9T it § o fqwifsa fear wm a1 ¢ (1) ww@ (2) sgng (3) Uker (4) Susd
(5) Trem & o= wferaal a1 wAm W $w Wi § fRa wan o, 9% & e qur g
(A) T EfEdr & AR W9, AR A, , qan |
(B) & a9 & TE Il @l HET ST B
(C) UmE M ¥ UgE WV 69X Bl & g o1y
(D) onfde ¥ 9™ T @ qf~aq ol

T
(D) 5 wierqai & orfaiied & T &l & o= AfR@r 8 &1
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10 Read the passage carefully and mark the questions as True / False.

"In the beginning only three swaras were used for Sama Gana viz — Udatta, Anudatta
and Swarit. Udatta denoted high, Anudatta low and Swarit was medium in which
there was a combination of high and low. To indicate these three swaras, the number
1, 2 and 3 were used for Udatta, Anudatta and Swarit respectively above syllables
of mantras. The usage of Udatta, Anudatta and Swarit Swaras gave rise to threefold
structure of Sama Gana — Archik Gana, Gathik Gana and Samik Gana. When only
one note was used, it constituted Archik, when two notes were used it constituted
Gathik and when three notes were used it constituted Samik. According to "Taittiriya
Pratishakhya" slowly from these three notes seven Sama vedic swaras were
developed."

(A) In Swarit there was a combination of high and low. (True / False)

1
(B) The number 2 was used for Udatta Swara. (True/False) 1
(C) When only one note was used, it constituted Gathik. (True/False) 1

1

(D) From the three vedic swaras, seven Sama vedic swaras were developed.
(True / Faslse)

frefaiea oTfee & wMYd® ufeq ok Yol § 9c/edd WX fag @msy

‘T W | T A had dF @ T YART 97 — 33, STaTd qd1 @id | $ard o ardd
Sod, OTEr ¥ AUy Al 9o @Wid # 9 g A" @ B 999 51§ 98 7Ll ol
3 AF @R @l Tafed &7 & MY 1, 2 9 3 demstl & 93 &id gu 95 & &’ & UK
SaTd, e 9 @G % g %A 39 sl &l AN fohdn Tl 38, e 9 @id
W % YA W T &1 B s @ 3fd e - enfde e, mite e qun wiftes
T | 9 U W@ 1 YA fhar <Tiar of, af 9 onifdes T a=ar o, fes &1 @l @ wan
fopa ST o @1 9% USSR T dF @RI Bl YA fBAT Sar o O 98 @i S St
7| A giaemed” & AR 9 €} 39 dF @ | 99 9 91d @] a1 e w6
T

(A) @i ® SO 9 A a1 &1 gaag a1l (T e)

(B) €& 2 & AN Ia @X & [T fopam SIar ol (de/erd)

(C) W9 had U @ HT FANT foar S an, of Midres ot = et ot (d/erae)
(D) dF dfcw @ € || W dice @ 6 fawd gel | (T/sTEd)

68/5/0-242-A | 9 - [ Contd...



11 Read the passage and answer the following questions :

Which music lover does not know the name of Sangeet Samrat Tansen ? There is
some controversy regarding the date of birth of Tansen. According to some
musicologists, Tansen was born in 1506 in a small village called Behat situated
twenty eight miles away from Gwalior. According to Abul Fazal, the writer of
'Akbarnama’ and 'Ain-e-Akbari', Tansen died on April 26, 1589 in Agra. Hence,
Tansen died at the age of about 83 years. It is said that the name of Tansen’s father
was Makrand Pande. He was a Hindu. He named his son as Tanna Mishra, Trilochan,
Tannu or Ram Tanu. Tansen received his elementary education from his father,
Makrand Pande. Since childhood itself, Tansen had an interest in music. It is believed
that Tansen learned music from the famous saint singer of that time, Swami Haridasji
of Vrindavan.

(A) Who was the music teacher of Tansen?
(B) What was the real name of Tansen?

(C) From whom did Tansen receive his elementary education?

e = O Sy

(D) Since childhood, Tansen had an interest in which field?

frfafad oTfede & eMyas dfeq ok UsHl &1 Ia¢ Qg

IS & B TEr W I B S EG W aMed % AW ¥ uifad T8 e e
Sfar & fawg o waws €1 P8 fagFl % AdgER TaIaat % 3o Hid g S8 AMd
T BIE § T § TG & STH 1506 5. F F AT| ‘STBIEMT ST ‘3T 3Thail’ & Tarar
YA B b STIHR aFEA &l g 26 ofd, T4 1589 3. &l o # g5 i1 39 YK
TEET 1 g 83 a9 &l Mg § §3 | UHT el oIl & foh AMEA & fudl &l A 9his ais
anl ¥ g 91 g Ya1 BN WX I AW a0 e, B, a9 3 I g 3@ @l

TET @l yRfe fren 39 fiar 9eis 9is g 2 g3 61| 99U 9 € aed @ g
B O aFed & fawg o 9aar ¢ 6 3% g_Ed & doae UbE 9d TEw @
EETES ¥ €@ia e urd @

(A) THEEA @ A 6 BT o1 7

(B) a9+ @1 drafdasd SH T ot ?

(C) T &l whwes fren feeion g 53 i ?
(D) w9uq & aFEd & fed fawa o sfa o ?
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12 Write the name of the father of Sadarang and the emperor in whose region 3

Sadarang was born. Also mention his relationship with Adarang.

I & 4T &1 AW qar 9 9Ee & AW fRau e steee ® "erir @ S
BT AT| T & WY I deg | fafaw)

OR / J9at

Write the names of any two works of Pt. V.N. Bhatkhande and two works
of Pt. V.D. Paluskar. Also write the name of a music institution established by

each.

4. faAn. waeEe grn fafaa el < dof qor 4. fafe agest g fafeaa fesl o
i & A9 [RaU | Td® & & WIUd T §9id 9T &1 9m 41 fafau)

13 Name two kings who were great patrons of Dhrupad and Dhamar. Compare 3

Dhrupad and Dhamar on the basis of their compositions.

g1 ST &1 A Sa1ed S YU ST 99K % He™ STSEardr & | Il §fasT % S
W YUE ST gHAR Bl AT dI] |

14 Write a detailed note on the Vadyatalakand of Sangeet Parijat. 4
i wiea & arerdesTs &1 fawga auie Hifvg |
OR / &9t

Describe the stringed and percussion (leather) instruments prevalent during the

Vedic Period.
Ifeed o A vafaa a=i amEl qur s (T¥) 9wl @ guie el
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15 In Sangeet Parijat which example is given to define the inter-relationship of 5

Shruti and Swara ? Give reason also.

i i # gid 9 @R & T Hy H GRHNG B 6 00 BIF 91 ST &
T ® 7 39hl Ber 9 fafau)

OR / &9t

Write the names of any two Ragas created by Miyan Tansen along with the

names of his father and Guru.

firgt ames g T 6=l <1 T & AW faRaw)| 39 frar 9 7% @ 9 o fafeg)

16 Write a note on the characteristics of singing Dhrupad, its four Banis and 5

their initiators.
gus A @l fasivdren, IR qiEl e 39% guidiel WX U fewun faRag)
OR / et

Explain the nine Jatis of Ragas along with their definitions.

T BT AT SIGE BT GuE Il afeHTnetf afed i |
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