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General Instructions :

1
2

Candidate must write his/her Roll Number on the first page of the Question Paper.

Please check the Question Paper to verify that the total pages and the total number of

questions contained in the Question Paper are the same as those printed on the top of the

first page. Also check to see that the questions are in sequential order.

For the objective type questions, you have to choose any one of the four alternatives given

in the question, i.e. (A), (B), (C) and (D) and indicate your correct answer in the Answer-

Book given to you.

Making any identification mark in the Answer-Book or writing Roll Number anywhere

other than the specified places will lead to disqualification of the candidate.

(a) The Question Paper is Bilingual i.e., English and Hindi. However, if you wish, you
can answer in any one of the languages listed below :
English, Hindi, Urdu, Punjabi, Bengali, Tamil, Malayalam, Kannada, Telugu, Marathi,
Oriya, Gujarati, Konkani, Manipuri, Assamese, Nepali, Kashmiri, Sanskrit and Sindhi.
You are required to indicate the language you have chosen to answer in the box
provided in the Answer-Book.

(b) If you choose to write the answer in the language other than Hindi and English, the
responsibility for any errors/mistakes in understanding the question will be yours only.

Candidate will not be allowed to take Calculator, Mobile Phone, Bluetooth, Earphone or

any such electronic devices in the Examination Hall.

In case of any doubt or confusion in the question paper, the English version will prevail.

Write your Question Paper Code No. 69/S/A, Set - on the Answer-Book.
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FUAT YT Bl G W b UT-UF b FA YoSi qUT YAl Bl TN IaA! & ¢ A quH
U8 % G99 HUT VU ¢| 39 91 b Ad W B W b YT s €9 A |

TS wedt A amuenl O fasbedt (A), (B), (C) X (D) & & %iE & IAX gaT & aar &
T SO-gRas ¥ 99 GE SOX @l fehag

ST—gRaH H TEAH-Tas a9 STgar fiase WMl & Sfdie wel Wi STwAid faay %
qenedt & ST FEIET SR

(@®) @& YT-uF I wmen ¥ ¥ orafq ooy wd &l fex o, afy ey w® @ i &
fpdY U 9o ® IAX T G ® ¢

ehiepull, ARG, AT, T, BT, T&hd X |

FUAT SA-gRadr H U T Sl ¥ e 6 ema few Wi § S fow @ 2
(@) afy eng &S ua oo & arfafvea foedt o wrwr & S foad ¥, oY weAl & a9s
¥ o oot Jfeat | afo @ ey Baw sy gl

et @t ae e ¥ hepae], AR BN, gLd, 3UTHM o9 fhdr Y gageie Sus
B T T B AT TE T

AU ¥ fopel W Y % daw St gfaen ol Rafa ¥ S oA & A gRm|
AT STR-YRAHT T TS BT Bis H. 69/S/A, e — [A] g

NOTE / it :

(1) Answers of all questions are to be given in the Answer-Book given to

(2) 15 minutes time has been allotted to read this question paper. The

you.

9l URAT oh TR SATHRT & TR 3T gRKeR | 8 ford |

question paper will be distributed at 02.15 p.m. From 02.15 p.m. to
02.30 p.m., the students will read the question paper only and will not
write any answer on the answer-book during this period.

TH YY-951 i Yg+ o fou 15 e o1 wm o @ ® | 99991 o1 oot |aet
T 02.15 ot foham ST@m | 02.15 &t ¥ 02.30 &1 6k B halel 9-UF hl 9l
3R 39 mafy & SRE I SR-YRAHT R HE W Tl @i |
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Time : 1%2 Hours] [Maximum Marks : 40
T 1% "% [qUTiE : 40
Note :
(1) This question paper consists of 16 questions in all.

(i1)) All questions are compulsory.

(ii1)) Marks are given against each question.

(iv) Section - A consists of Multiple Choice Type Questions.

Q. No. 1 to 8 - Multiple Choice Type Questions (MCQs) carrying 1 mark
each. Select and write the most appropriate option out of the four options
given in each of these questions.

(v) Section - B consists of Objective type questions:

Q. No. 9 - Read the passage carefully then Fill in the blanks (4 sub-questions)
carrying 1 mark each.

Q. No. 10 - Read the passage carefully then true and false (4 sub-questions)
carrying 1 mark each.

Q. No. 11 - Read the passage carefully then write in one word answer
(4 sub-questions) carrying 1 mark each.

(vi) Section - C consists of Subjective type questions:

Q. No. 12 and 13 - Short Answer type questions carrying 3 marks each to be
answered in the range of 60 to 70 words.

Q. No. 14 - Long Answer type questions carrying 4 marks to be answered
in the range of 80 to 90 words.

Q. No. 15 and 16 - Long Answer type questions carrying 5 marks each to be
answered in the range of 100 to 120 words.

An internal choice has been provided in the Section-C.
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(i) 39 99 ¥ A 16 9T ¥

(i) @Y 9o erframd ¥

(iii) W 99T & WY o fau U ¥

(iv) @UE—31 Tglahedid Uhk & U 2 |
7. d4. 19 8 - Y% Tgfamedid U9 1 &ib &l &1 39 9+t yeat & fu v an faeeat
# ¥ 999 SUgE famed & 999 B Ud fad |

(v) @oE—a # IS YHR & 99T 2|

9. |. 9 - T Bl FEEHds TeHl e WM 9RT (4 SU-UeA) TS 1 3ih H

7. §. 10 - TS BT YIS UGHT el Td Tad [y (4 IT-997) T 1 37 B

. A 11 - TEiST B FEUHIYEH TghT Th IE § K § (4 IU-H9T) T 1 3ih |
(vi) @UE—4 qUETHD YHK & U 2|

9. 9. 12 7@ 13 - Y I I Y&H 3 3fh % Y| I 91 HHT 60 | 70 91|

9. 4. 14 - <1 IO A 4 3 BT Y9I ST 918 G 80 | 90 93 |

7. | 15 7@ 16 - I IO A0 T&E S 3 & Y| IAX & dr 100 7 120 913

Tus-g ¥ 3fiaiie qgg o T
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SECTION - A
gog —

1 A Raga should have at least : 1
(A) 7 swaras
(B) 5 swaras
(C) 10 swaras
(D) 6 swaras

U W H 6 ¥ B9 TN a1 ¢
(A) 7 @&
(B) 5w
(C) 10 @X
(D) 6 @

2  How old the concept of Raga is? 1

(A) 3000 years

(B) 1000 years

(C) 2000 years

(D) 5000 years

AT & IR fohael yrEE 7

(A) 3000 af

(B) 1000 a¥

(C) 2000 a9

(D) 5000 T

3  Brihaddeshi was written by : 1
(A) Sharangadev
(B) Bharat
(C) Ahobala
(D) Matang
el & WA I ¢
(A) REed
B) 9@
(C) orEEw
(D) #dw
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4  The number of thata as accepted by Pt. V. N. Bhatkhande is :
4. fa. A1 HaEee gR wigd 91 @
(A) 12
(B) 20
©) 10
(D) 14

5  Nyamat Khan was the real name of :

(A) Adarang

(B) Sadarang

(C) Manarang

(D) Shubhrang

AT @l G AW AT

(A) ST @

(B) @erdr @

(C) =4I @

(D) gt o

6  The Jati of a Raga will be Shadava Sampurna if it has :
(A) Five notes in Aroha and six notes in Avaroha
(B) Seven notes in Aroha and six notes in Avaroha
(C) Six notes in Aroha and seven notes in Avaroha

(D) Five notes in Aroha and five notes in Avaroha
maﬁaﬁw—x’r{ﬁmﬁ%,aﬁm:

(A) 0% ¥ Ui &Y 3EdE ¥ Be @Y ¥

(B) aRle # |id oY a7ele ¥ ve @ €

(C) &I ¥ B ok 3feie ¥ & @ &

(D) o ¥ U oiX eede & g @
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7  In which treatise of Vedic period the dances like Rajju, Arun, Prakriti etc. 1
have been mentioned?

(A) Vajasaneyi Sanhita
(B) Sama Sanhita

(C) Charak Sanhita

(D) Sushrut Sanhita

dfs w1 & fod T § TG, T80, Wi oM JAf & Ie@ & 7
(A) arsE= diear

(B) M dfean

(C) = dfea

(D) gga e

8  Major contribution of Pt. V. N. Bhatkhande is : 1
(A) Interpretation of the time theory of Ragas
(B) Re-invention of compositions to include Bhakti
(C) Description of khand meru method of notes

(D) Contribution towards the popularity of Veena

4. fq. 1. oEee @ "EEyu AN ¥

(A) T @& ghg fasra @ anen

(B) sfee & wferd &l afvfdd e Sa! AR
(C) @ & @IS A& WANT &l Ui

(D) v % Y& % 9id IREH
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SECTION - B

qgiE — 9

9  Read the passage carefully and fill in the blanks :
"Four types of instruments have been mentioned during Vedic period -
(1) Stringed instruments (2) Wind instruments (3) Leather instruments
(4) Metallic instruments. These four types of instruments were later on called
Tat, Sushir, Avanadya and Ghan instruments.
Among stringed instruments of Vedic period, Veena held the prominent place.

There were different types of Veena such as Bana Veena, Karkari Veena,

Kanda Veena, Apaghatalika, Godha Veena etc. Bana Veena was also called
Mahaveena. It consisted of hundred strings. During Mahavrata Yajna, this Veena
was played using a wooden stick. Among wind instruments the name "Tunav'
has been used often for flute. Nadi was another synonym for flute. Among
leather instruments Dundubhi and Bhumi Dundubhi were specifically important."
(A) During Vedic period four types of instruments were mentioned

as, , , ,

(B) The wind instruments often used in Vedic period was called
(C) The prominent Avanadya instruments of Vedic period were ,

(D) Bana Veena in Vedic period was also called .

frrefarea sTfe & eIMYds dleq ok R W vRa:

“Jfeeh B H IR Y &b ARl BT Seeid Suaed =il & (1) T a9 (2) ag o gor
I aE (3) T ¥ s A (4) aig ¥ WA e gsEdedt e § 3% aqdn,
gRR am@, Sied 9 q9m 99 9l HeEl T

Afcehed o qTeTel & 0T ol YW T 91| 38 THT 3T1dh FebTX i A0 &Y SiE FroraoT,
Heh<l AT, HIUS 0T, STUETSIeTeRT AT, e Srom, S| STo7 Som 6l Heraron H &el
STar a1l 3 H 100 af=at i | 7ered a9 % 999 U ddhs! & U © 39 AU &l d16d
fopan Strar am) gRR Tl o guie e 9 g3 6 S GEEd: 9 Stan v
I BT U UG AR A1 e arelf ¥ gy aur 4y ggfy fagva: Aeweyet &
(A) Afcws o § el & IR THR o . . .

(B) Aqfeh &I ¥ AT YGET B Al R arE o

(C) dfcw & ¥ Ag@qul ofa=e I o ,

(D) dfees & § 97 dom Bl AT HET Srar o7l
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10 Read the passage carefully and mark the questions as True / False :

'Indian classical music is basically melodic and Raga is its nucleus. The word
'Raga’ is synonymous with Indian classical music. The concept of Raga is
almost 2000 years old. The world 'Raga' is derived from the Sanskrit root
'Ranj' (to colour, to provide delight). Etymologically, it has been defined as
'Ranjayati iti Ragah' i.e. that which provides aesthetic pleasure is called Raga.
The Raga can be defined as a melodic structure of musical notes having

specific characters and is governed by certain rules.'

(A) Raga is the synonym of Patriotic music. (True / False) 1

(B) The idea of Raga in Hindustani music is almost 100 years old. 1
(True/False)

(C) Raga is defined as a melodic structure of musical notes. (True/False) 1

(D) The word 'Raga' doesn't always convey aesthetic pleasure. (True / False) 1
frfafad orgede & eMYds dfeq o Usl # ¥ / odd WX fagd @y ¢

Tegmm a4 qaa: AT & 91 [ SHA Hafag &1 W[ = Fgami
e Id & Y T @9 &1 I @I SEaEren @9 2000 a9 gREr g1 [T
I Bl FArd H&pa 9g TS (T, ST YW HEA) A AF A & | Fdrd b
ST U 38 ‘Toorafd 31 TAT:’ 6 &9 & Uiy fopam <11 depelt @, Stafq 98 &t {oTeball
YE %Y, I8 I 5| A Bl GHllad @ & 56 @IHA [Oad & &4 § qred
fepan <1 et & Frgent giafeea et e & qon S fasiy et & g derfad g1

(A) T IR T @1 Taig B (9/sTEd)
(B) Regwmr €0 & I & Sa9ren @ 100 9 g 81 (Fe/ )

(C) T &1 Wil @I % @IHA faamd & &9 H gfeaniya foran <iam 7 |
SRIERR)

(D) @ I GeT bl YaH el biar| (F/sTad)
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11  Read the passage carefully and answer the following questions :

'According to Faquirullah and many other modern musicologists, Mansingh is
credited with popularizing Dhrupad. He was adept in singing Dhrupad. He
himself composed many Dhrupads and patronized this form. His compositions
consist of praises of deities and great men as well as eroticism. Since the
language used is folk (Braj), they were quite popular among the masses. Today
also, many of his Dhrupads are prevalent. Raja Mansingh also created some
new Ragas. Famous among them are Gurjari Todi, Mal Gurjari and Mangal
Gurjari. He also had an interest in architecture. Prominent buildings created by
him include Man Mandir and Gurjari Mahal.

Write one word answer to the following questions :

(A) Which form of music did Mansingh popularize? 1
(B) What language is used in his compositions? 1
(C) Name of Raga created by Raja Mansingh. 1
(D) Name a building created by Raja Mansingh. 1

frefaiea oTgede @ wIMgdd Ufeq qum UeHl &1 A% &g :

Tehloed(e qUT 3T 3 SMYFeh [Taml & STTER gus Tah! & F&R & FF [T
AFAREE B B Y gus AT W A9 q@ 9| IR w@d 9gd ¥ YUal @l T Dbl qdl
39 TAD B 5d Wiare | 3w waanel # Jadrell qun wergewt @ wfaat ¥
P8 H AT o o § | 379 ABHIT (SISTHTST) 6T YA fopam T & fored 3 9
ST # 99T A6l g oS Wl 3% T §U 8T gue TAR H €| T AMie
FE TAE T B A AT BT T dRET, AAsid, FEsd 3ene ks ¥
(ST AFIE WU Bl § 1 B TEd 1 396 g1 M $B 9Ral o AT a0
o WEd IeaEe ¥ I

=T g9l &1 SO UH 9= W T

(A) HFREE 7 €A B B A faer @ gt e

(B) Twal waeett H fopq WIS T W B 7

(C) om "R & Mifa us I @ AW adu|

(D) < qWRE g i te sHRa @1 9 9qisg|
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SECTION - C
gos — 1

12 Write the names of the musicians who helped Mansingh Tomar in compiling 3

the book "Mankutuhal and also the name of the scholar who translated it in
Persian.

HAGHIEA bl BIRE! TG bl ol (qg@ qor 39 &iias & W fWikag =i
HAAGIE Dl Ghidad &I H AFRE A9 B GEEdl &l 4
OR / 37

Name the language and the talas which Sadarang used for his Khyal
compositions.

ETET B o791 ©d aAmel & [T ugad @l o arel HIistl a9r dral &
M fefeg |

13 Write the major contributions of Pt. V. D. Paluskar to Hindustani music. 3

fegmr @i & ufq 4. fa. & qqes & 999 IreFl & ) H faiag)

14 Write a note on the contents of Sangeet Parijat in short. 4
A ieta & fave ag WX Us d@fra feuelt fafag |
OR / 3¥an

What is the contribution of Miyan Tansen to the field of Hindustani music?
Explain.

frgl ames @1 fege @iia & dia @ aiEE ¥ 7 aviE s

15 Give a detailed description of Gram and Murchhana as given in 5
Sangeet Parijat.
i Wit # few 7o 9 qur g @ fawga auie i
OR / &9

Highlight the compositional talent of Sadarang and his efforts towards the
popularization of Khyal form of music.

I T e & YR & ged ¥ 9ariT & T BI9 dUT 3d adell hl Wit
BT |
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16 Give a comparative statement of the seven Vedic swaras with seven Laukik

swaras as prevalent in Vedic period.
dfees A § Yafad a1 e @ Dl A dlihd @ § JAT Hireid |
OR / &9t

Explain the evolution and historical development of Dhrupad.

gus & ITM T Ufierde faed @ faead sl
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