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General Instructions :
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10.

Answers of all questions are to be given in the Answer-Book given to you.
15 minute time has been allotted to read this Question Paper. The question paper will be distributed
at 02.15 p.m. From 02.15 p.m. to 02.30 p.m., the students will read the question paper only and
will not write any answer on the Answer-Book during this period.
Candidate must write his/her Roll Number on the first page of the Question Paper.
Please check the Question Paper to verify that the total pages and total number of questions
contained in the Question Paper are the same as those printed on the top of the first page. Also
check to see that the questions are in sequential order.
For the objective type of questions, you have to choose any one of the four alternatives given in the
question i.e., (A), (B), (C) and (D) and indicate your correct answer in the Answer-Book given to
you.
Making any identification mark in the Answer-Book or writing Roll Number anywhere other than
the specified places will lead to disqualification of the candidate.
(@) The Question Paper is Bi-lingual i.e., English and Hindi. However, if you wish, you can
answer in any one of the languages listed below :
English, Hindi, Urdu, Punjabi, Bengali, Tamil, Malayalam, Kannada, Telugu, Marathi,
Oriya, Gujarati, Konkani, Manipuri, Assamese, Nepali, Kashmiri, Sanskrit and Sindhi.
You are required to indicate the language you have chosen to answer in the box provided in
the Answer-Book.
(b) If you choose to write the answer in the language other than Hindi and English, the
responsibility for any errors/mistakes in understanding the questions will be yours only.
Candidate will not be allowed to take Calculator, Mobile Phone, Bluetooth, Earphone or any such
electronic devices in the Examination Hall
In case of any doubt or confusion in the question paper, the English version will prevail.

Write your Question Paper Code No. 67/S/ A-A on the Answer-Book.
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HIHT 3T :

1.
2.

10.

[t Il o IR AR & T I-GRew 1 & fore |

TG YIH-UF I UgH & faq 15 foe 1 gu fean o § 1 weR-us o foaor S 02,15 st foRar s
02.15 515 ¥ 02.30 5151 T BT hael T-U 1 T 3R 37 o7af & IRE F SWR-YRshl W HIE W Tl
fere |

Tltenefl JeH-uF % 9B I8 W AUl SThHih 319y ford |

FUIT YT I S of o Y- % Fol TSI TN T 1 St & Hen § Tt Jom I8 3 ol IR
T R TH 9@ H S ot B of 7 77 wiaw v H €

TS Tl § Tqen] IR fashedi (A), (B), (C) @ (D) H ¥ ahIE Teh W 1 & 91 & TE STR-Yfeqent #
39 T SR 1 fera B

-G § TeaH-Tog s steran e Tl & eifafted el «ff s fae R wienef =i srir
ST SR |

(F) T8 G- <1 9ol | ¥ stefa el ue &t | fR off, =fe oy =g @ e <t T et ue o o
IWE THha T :

stirstt, &, <<, Womeh, oven, afte, o™, wee, U, WNET, Sedn, TeRTd, hichun,

Fu SR-Yfeqen B feu Ty o § ford T o9 forg o # s fam w ¥
(@) afe 3y &G Ut & rfaftaa fodl o= wmor ¥ S fomaa € O 9ol &l 9oeH | 29 el

Ffedi /afaEl i S heae staeht g |

Teeff 1 Tl B § hogpeiey, HOEd i, S, UM, S fohdl off soiagifer STl &l of ST &l
3THfa & T

TeA-3 § fRell off 9ohR & Hag AAen gfaen o1 feafa § sish srane € 7= grm

3T IT-YRERT R Y- &1 &S A. 67/S/ A-A fad |
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HINDUSTANI MUSIC
( Tégwarit @it )

(242)

Time : 1%2 Hours ] [ Maximum Marks : 40
qT ¢ 11 90 ] [ qutiek : 40
Note :

(i)  This question paper consists of 27 questions in all.
(i) All questions are compulsory.

(i) Marks are given against each question.

(iv) Section - A consists of

Q.No. 1 to 8 - Multiple Choice type questions (MCQs) carrying 1 mark each. Select and write the
most appropriate option out of the four options given in each of these questions. An internal
choice has been provided in some of these questions. You have to attempt only one of the given
choices in such questions.

(v)  Section - B consists of Objective type questions :

(@) Q.No. 9 to 12 - Read the passage carefully then fill in the blanks carrying 1 mark each. An
internal choice has been provided in some of these questions.

(b) Q.No. 13 to 16 - Read the passage carefully and write true or false carrying 1 mark each. An
internal choice has been provided in some of these questions.

(c)  Q.No. 17 to 20 - Answer the following questions carrying 1 mark each to be answered in the
range of 15 to 25 words. An internal choice has been provided in some of these questions.

(vi) Section - C consists of Subjective type questions :

(@) Q.No. 21 to 25 - Short Answer type questions carrying 2 marks each to be answered in the
range of 30 to 40 words.

(b) Q.No. 26 and 27 - Long Answer type questions carrying 5 marks each to be answered in the
range of 100 to 120 words.

i) TEYH-IFH FA 27 T E |

i) |t g e

i) WA Y9 % WA 3TH 3k feu T ¥
iv) W@US - H MEAE :

9 WEAT 1 W 8 T Sgfaehedld bR o U § IR Yieh 1 37 HI &1 30 9 Joish 99 | fou 7T =R
foehedl § @ Tod SugE faskhed o1 5o X fa@m1 81 370 9 = TeAl § Stiafie fasey fau mu &1 stueht
TQ yei § fou e fashedi § & Fact Ueh fasheq o1 & S T gnm |
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(v) WUS-@ H IEfTs YT Wi €
(a) WY WEAT 9 | 12 - fTU T A=T Fl LAY ght R T 1 IRT| geies 1 3 &1 71 3
H F3 Ul | STiaie foasmeq fau mu ¥
(b) W WEAT 13 / 16 - T T ST 1 LAY T TA A1 318 fAf@u | g 1 37 &1 2|
T 9 FB U A Aiaikes fasey fag )
(C) W9 WEAT 17 | 20 - fEU T gl & S ST T 1 31 1 T 1 3 U9 6 IR 15 9 25 Iedf
# feu s wfeq | 376 | P gei # stidien foehed fow 7 €
(vi) @Ug -7 H famafis yR & ye wina ¥
(a) U9 HEAT 21 | 25 - Y-3TT TR & ar-al 3{hi & Y & | 37 U1 o W 30 W 40 vr=ai H fuw

S =M |
(b) WY GWEAT 26 3T 27 - el AT YR F Ura-UTer ikl & G & | 39 W o ST 100 H 120 Irsaf
¥ feu ST =fe |
SECTION - A / @US - & 8x1=8

1.  Which of the following is not merely a musical scale ? 1

(A) Thata (B) Raga

(C) Murchhana (D) Aroh-Avaroh

1= § 9 =9 W Fad T A T (scale) T&i € 2

(A) ®re (B) T

(C) =T (D) IE-3TaE
2. A set of ascending notes in a raga is called : 1

(A) Avaroh (B) Aroh

(C) Pakad (D) Jati

T H R % 9 s hl FEd © -

(A) ST (B) @R®

(©€) Twe (D) S

OR / A9

How old the concept of raga is ?

(A) 3000 years (B) 1000 years

(€) 2000 years (D) 5000 years

T Y STIERON Fohel Jr=i & 2

(A) 3000 od (B) 1000 o

(C) 2000 94 (D) 5000 o
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3.  Six notes in Aroh and five notes in Avaroh is called : 1
(A) Shadav-Audav Jati (B) Audav-Shadav Jati
(C) Audav-Audav Jati (D) Shadav-Sampurna Jati

3R H ©: TR T a0 | Ui Wi ¥ o i §

(A) TrEa-3ied (B) 3iTea-wred S

(C) irga-sirga (D) Tea-Hwyuf S

4.  The total number of parts (Prahar) of the day and night divided from the view point of the 1
time theory of ragas is :

(A) 10 (B) 8 Q) 6 (D) 7
Wi & o fagia & omuR | fea-ufs & faufea 9rft (ved) 5 o g ®
(A) 10 (B) 8 Q) 6 (D) 7
5.  The Achal note is : 1
(A) Pancham (B) Madhyam
(C) Dhaivat (D) Nishad
A @R T :
(A) H=H (B) HeFH
(C) e (D) frme
6. The tala played with Dhrupad is : 1
(A) Ektala (B) Teentala
(C) Jhaptala (D) Sooltala
YIS h WY TS S arelt a1 © ¢
(A) Tehdrcd (B) e
(©) =adaa (D) ¥
OR / 3terdT
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A Tala having two talis is :

(A) Jhaptal (B) Chautal
(C) Teental (D) Keharwa
T ATl 9 o 1A ©
(A) adrl (B)
(C) drrA (D) e
7.  Solo use of single Richa in Sama Gana was known as : 1
(A) Poorvarchik (B) Uttararchik
(C) Archik (D) Gathik

W T H Teh Bl I Thdl T Haalral o :

(A) i (B) St
(C) e (D) Tnferk
8. Contribution of Pt. V.N. Bhatkhande to Hindustani Music was : 1

(A) Classification of ragas into 10 thats
(B) Re-invention of compositions to include Bhakti
(C) Popularity of Dhrupad

(D) Placement of Swaras on the wire length of Veena

IR Hiiid < 9fd 9. fo. A1 ara@ve 1 AeH o
(A) TH AT H AT iRl

(B) e =1 Wiwfer e & faw af<si =6t qAMfHTT
(©) g% 1 H=R

(D) oM o AR ki TTFITE 9L TR hi TATOH
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SECTION -B/W@vUus - @ 12x1=12

Read the passage carefully and fill in the blanks :

“In the beginning only three swaras were used for Sama Gana viz - Udatta, Anudatta
and Swarit. Udatta denoted high, Anudatta low and Swarit was medium, in which there
was a combination of high and low. To indicate these three swaras the numbers
1, 2 and 3 were used for Udatta, Anudatta and Swarit respectively above syllables of Mantras.
The usage of Udatta, Anudatta and Swarit swaras gave rise to three fold structure of
Samaveda - Archik Gana, Gathik Gana and Samik Gana. When only one note was used, it
constituted Archik, when two notes were used it constituted Gathik and when three notes
were used it constituted Samik. According to “Tattariya Pratishakhya” slowly from these

three notes, seven Samavedic swaras developed”.

forifafiad oTede F1 sATde Tfeu o e T 9RT ;

‘R § WM T o folT Shae i T S YERT TR ST o - ST, 3Te SR |@id | ST
= o1 STE =i e 1 3R Tla e vt wiae o fa St 9 == eafq o g a1 9 dE
= w1 fAfde 3 & fae 9@ 1, 2 9 3 1 TR A9 34, TIe[ o @id <o & fag 7= &
31erll & W 2Afehd foRan ST a1 39, SN 9 Wik Wl % TN H " i ffae wuiEn
3T gAT -~ I M, Tk MM AR FIfHE T | 56l kel Teh TR 1 TR BT o O 98 3Teh, &
TR & YA TH R 98 MU IR A @ 1 T 81 R A i @ & st ot | St
gfqeme’’ & STIER 9 € T @i | |id gmdfcs @i 6 foehm 8 '’

9.  The three swaras used in Sama Gana were , and . 1
gm TH § 9P 1 W= Y , 3R |

10. The numbers used for Udatta, Anudatta and Swarit were , and 1
3T, oM 9 Wid @R & fau ygea ded of , 3R

11. Sama Gana sung with one note was called . 1

Teh TR 9 T T 9| T hgardl o |
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12. Sama Gana sung with three notes was called . 1
T @ o TART 9 o W T heard of |
OR / 3eran

As per Seven Samavedic Swaras were evolved from basic three Swaras.

T % 3TER T o Wi § I arafess @Rl 1 faermd g o

Read the passage carefully and answer the questions as True/False.

“Dhrupad and Dhamar both have a distinct style of rendition. In the beginning the
raga executed with the help of mnemonic syllables viz. Nom, Tom, Dere, Na etc. This
portion of singing is known as Alap and is without and rhythmic accompaniment. The Alap
culminates into fast rhythmic singing of mnemonics in the “Jod” pattern of
Instrumental music. This is followed by composition. The composition is sung with
various improvisations taking phrases of lyrics; this part is known as “Upaj” which is unique
to Dhrupad singing. The improvisations are done by doubling, tripling or quadrupling the

actual tempo before returning to original tempo. Dhamar is also rendered in a similar manner”.

T ST=09% ol SAMYE Ufet iR T/ 31 R g TRt Ied &1 W A |

‘YU g gAR IHI 1 T 1 U fafire alien 81 gRe § I @6t staanen e wfa el
(mnemonics) % €9 H I, T, S T 1 TS T TSR F I ST €| $H H 1 ST hal S
¥ 9 o Tl v da & fom g €1 sl i fel o6 o i o Sig’! a6t oifd g
TATS T % ® H A G THHT GHTIA 1 a1 € IR 39 o1 of<91 IR Bt 1 aifvswr & o
USRI i STt T3 T HeqTcH TR HTd gU I TN ST &; 36 M 1 391"’ gl Il § i
o ¢ug T w1 AT BT ¥ 1 I8 FHedArrs foR got @ S g, TR A =ivE 6 ge e a
T W A Y Y T S § 1 SR Ry ot 35 YRR i St €7

13. In Dhrupad and Dhamar Raga is executed with the help of syllables like Nom, Tom, Dere 1
etc. (True/False)

YO 9 gHAR § T i STIARN 1, M, X 7S T8 ! T | it S ¢ 1 (¥ / 3T6A)

14. The portion of the execution of Raga through Alap in Dhrupad and Dhamar is accompanied 1
with rhythmic accompaniment. (True/False)

YUS F YR H 3T o AIETH Y I 1 TR H o9 i T Wl § 1 (T 3THA)
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15. The improvisation of lyrics in Dhrupad is called as “Upaj”.  (True/False) 1

yug § Ugi % fowrR &l 3’ el ST R (T 31)

16. Double, Triple and quadruple of actual tempo are not used in improvisation of Dhrupad 1
singing.  (True/False)

YUg TP o faR ¥ o & i g7, fF a1 S0 &1 9 =8 fohen S| (9 319e)
OR/ 3teraT

The execution of Raga in fast rhythmic singing of the mnemonics (Nom, Tom etc.) resembles

the “Jod” pattern of Instrumental music. (True/False)
wfa fedl (A, 9 enfe) o Arerm @ ga e W forar o Gt & *“Sire’’ 9T & 9HE B |
(Heg/ 319e)

Answer the following questions :

frafafes g & s ST :

17. Write the names of the two types of Sangeet as mentioned in Sangeet Ratnakar with their 1
short introduction.

Tira e o aftla 9itd o §F YeRri o AW it faeror gfeq fafaw

18. According to Sangeet Parijat write the names of the three Gramas and the number of 1

Murchhanas evolved from them.

it WIS o STIER F Tl & =M 991 376 341 Fosell st g fafaw |

19. Describe the qualities of an excellent singer and composer as explained by Mansingh Tomar 1

in Manakutuhala. Also mention his period of ruling Gwalior.

AHEE TR gR1 Aehqed | et 4T T a THTHR o U Al JUi shifae 3R Tafeer 1 39
A I 1 Hehd A HIFST
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20.

21.

22.

23.

24.

25.

Write the names of four Varnas as applicable in classical music along with their short 1

description.
I Wi § Y 8 aTel 9R auit o AW qen e e faaxe of fafaw |

OR/ 3Terar

“Impact of the efforts of Pt. V.N. Bhatkhande and Pt. V.D. Paluskar on present day Hindustani

Music.” Write a short note.

" SYATRIeA fergEart Siftd W d. fawARmEm qaEe dur fo.fs. aqent o goae s gvE’ 39

foog W gfera feuoft fafaw)

SECTION - C/@Usg - 1
Answer the following questions :

frafafes g & s S :

Write a note on the meaning and concept of Notation.

TR i TauRon 9 39 W wF feout fafan |

Describe in short the contents of “Ragagitavichar Khand” of Sangeet Parijat.

T Tfsd o ¢ WriataeR e’ w51 Hivra 9 s

What is the contribution of Pt. V.D. Paluskar to Hindustani Music ? Explain.

fergwart §fa o 9fd 9. fa.fs. o &1 = IreH € 2 90 St |

Give a short description of Vadyadhyaya’ of Sangeet Ratnakar.
T TR o e o Hier fereror s

Write the definition of tala and its importance in Hindustani Music.
ATl 1 g o fergeart Hifta H 6k Hew & o H fafew

OR / 3teran

5x2=10

Write the theka of Ektal or Keharwa marking the symbols of Bhatkhande notation system.
AETe @AY Igid o fogl &l Sifehd HId T Thdld LS Hetdl a1 i Sl faray |

67/S/A-242-A | 10
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Answer the questions given below : 2x5=10

frafafes g & s S :

26. Give a detailed description of the different parts of Ganasamhita of Samaveda. 5
MG i MHEfear < fafy= vl =1 fosga 9o Sifsw |
OR/ 3t

Write a note on Prabandhadhyaya of Sangeet Ratnakar.
T TRt o JareTe™ W g foopot fafa |

27. Write the definitions of Vadi, Samvadi, Anuvadi and Vivadi Swaras and their importance in 5
Raga.

TS, e, STaTel qe foerel WRi ot g qen T H 3% e % o) | fafay |
OR/ 27raT

Describe the contents of Nartanadhyaya of Sangeet Ratnakar.

Hitd TRt § Fd1ear ot fawgesg o an ¥ fafa

-000-
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